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THE CELEBRATED 

SOHMER 

Heads the List of the Highest-Grade Pianos, and 



Are at present 

the Most 

Popular and 




Preferred by 

the Leading 

Artists. 



SOHMER & CO., 

NEW YORK WAREROOMS: 

SOHMER BUILDING, FIFTH AVENUE, CORNER 22d STREET. 

JOHN FELD, Agent, 1901 St. Louis Ave., ST. LOUIS. 



CAUTION, ^he buying public will please not 
confound the genuine S-0-H-M=E-R Piano with one 
of a similar sounding name of a cheap grade. 



A Gem for the Parlor or Concert! 

The Miserere. 

From "IL TROVATORE." 

*■ Piano Solo by Charles Kunkel. 

RETAIL PRICE - $1.60 

This beautiful piece embodies the great Miserere Scene opening the 
fourth act of Verdi's popular opera," II Trovatore." 

The Miserere Scene is one of the greatest inspirations ever conceived 
by genius, and if Verdi had written only this one scene, it would suffice to 
send his name down to posterity. 

In the paraphrase of this scene, the author has endeavored to vividly 
portray the tone color of the original score. 

^"Charles Kunkel never wrote a more effective piece. Both teacher 
and pupil will be delighted with this superb number. 

ijgTlt has a magnificent title page and the words of the music are given 
separately in the preface. 

Nothing has been left undone that will make this beautiful work a reve- 
lation to piano players. • 

KUNKEL BROTHERS, 



28TH AND OLIVE STREETS, 



ST. LOUIS. 
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ALL REGULAR AGENTS FOR 

fynh\el'g Musical Review 

Are provided with receipts, oi which the 
adjoining cut is a fac-simile, save that in 
the regular receipts the firm signature of 
the publishers is not printed, but written 
in ink. Any one giving his subscription 
to a person not provided with these re- 
ceipts does so at his own risk, as the 
publishers will honor nonk others, ql> 
less they actually receive the cash for the 
subscriptions. 

^C^This notice applies to such as are 
strangers to you. Where you know the 
party soliciting tc be perfectly reliable, 
the receipt, of course, is not necessary. 
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Order a Copy of the 

Superb Edition of 



u 



THE PALMS" 



By CHARLES KUNKEL. 

An interesting Explanatory Text. 

Magnificently Illustrated by a full page cut. 

This is without doubt the Greatest Transcription ever published of 
the famous song, "THE PALMS," by the celebrated composer, 
J - p aure. Retail Price, = $1.00 

KUNKEL BROTHERS 



Publishers, 



ST. LOUIS, MO. 



M 



USIC FEATURES OF 

WORLD'S FAIR OPENING 
DAY. 

Hundreds of the best trained 
voices in St. Louis will unite in a grand 
chorus to furnish the music for the opening 
ceremonies of the World's Fair, April 30. 
At a recent meeting at the committee having 
in charge the arrangements for music on that 
occasion plans were outlined for this feature. 

While the music programme will be simple, 
it will be of the best and most impressive 
character. A chorus of 450 voices recruited 
from the St. Louis Choral -Symphony, the 
Morning Choral and the Apollo Club will be 
the musical offering of the Bureau of Music 
at the ceremonies. 

They will render the five -stanza World's 
Fair hymn written especially for the occasion 
by Edmund Clarence Stedman and music by 



Professor Howard Paine of Harvard Univer- 
sity. In addition, they will sing the national 
hymns, "America" and the " Star Spangled 
Banner." 

A platform for the chorus will be built in 
the open air adjoining the speakers' stand in 
plaza, where the ceremonies will take place. 
The band which will furnish the instrumental 
music at the ceremonies will also have a place 
on this stand. 

The baud for the occasion will be a combined 
band of perhaps 100 pieces, made up of the 
members of Sousa's band and Weil's, band, 
which was some time ago selected to be the 
official World's Fair band. 

One of the notable numbers to be rendered 
by the band will be the "Louisiana March," 
also composed for the occasion by Van 
der Strucken of Cincinnati. The music 
programme of the day will be opened by 
promenade concerts, beginning at 9:30 a. m., 
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Kunkel's 

Royal 
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ASCHER-BUELOW, Easy Studies, Second Grade. 

Leaves and Flowers— 24 Picturesque and Char- 
acteristic Studies. Incomparable for style 
and flexibility of Angers. Price, $2.00 



KRAUSE, A. 

Ten Characteristic Studies — Op 2 — Edited by 
Buelow. For the cultivation of Trills. To 
be used in connection with Czerny's Etude de 
la Velocite. Price, $2.00 



by the two bands at different parts of the site 
and lasting until the hour for the ceremonies 
of the day. In the afternoon the two bands 
will also render separate concerts at two 
different stands on the grounds. 



Joskf Hofmann has cabled Mr. Henry 
Wolfsohn that he would accept his offer 
for a five months' tour in the United States 
and Canada next winter, beginning in Novem- 
ber. Hofmann, who is now touring through 
Holland, goes to Russia for ten concerts, 
and late in April and part of May is to 
give twenty concerts in Great Britian, 
returning to London for the season there, 
when he is to play at the Richter concerts and 
in recitals. After his London season Hofmann 
will not be heard again in public until he 
revisits this country. When Hofmann was 
here two years ago he played one hundred 
and thirty -five concerts under Mr. Wolfsohn's 
management during the season of five and a 
half months. 



For Vocal Teacher s and Students. 
WOLFSOHN'S 

"Cultivation of the Voice 



.AND. . 



Art of Singing," 

As Based on Physiological and Anatomical Principles. 
Retail Price, $2.00 



Published by 



KUNKEL BROTHERS, 

ST. LOUIS, MO. 

Excellent for Self-Help. Order a Copy. 



Best Primer Ever Published for Stu dents: 
GOLDBECK'S 

Musical Science Primer, 



..OK... 



Rudiments of Music, 

In 53 Lessons. By Robert Goldbeck. 

Retail Price, 50 Cents. 

KUNKEL BROTHERS, 

ST. iOUIS, MO. 
«iTSEND FOR A COPY. 



Published by 







KUNKEL BROTHERS, Publishers, 28th and Olive Sts., St. Louis, Mo. 



TERMS OF SUBSCRIPTION. 

One Year, 

Single Number, - 

This includes postage on paper to all points. 



$3.00 
J. 00 



Subscribers finding this notice marked will understand that 
their subscription expires with this number. The paper will be 
discontinued unless the subscription be renewed promptly. In 
renewing your subscription please mention this fact, and state 
with what number your subscription expired. 



THOMAS M. HYLAND, 



Editor. 



Caution to Subscribers. 

Do not subscribe to the Review through any one 
on whose honesty you can not positively rely. All 
authorized agents must give our official receipt. 



MUSIC AS AN INDEX TO CHARACTER. 

The genius of the people determines 
the character of their music, and 
then the music becomes the 
monitor and accelerator of the 
people to action. There can be 
no doubt says an exchange that the character 
of the music most affected by a people is the 
best index to the genius of that people. In 
other words, music is but the reflection of the 
character of those who produce it. 

Let us, for instance, examine the music of 
the uncivalized peoples, and we invariably 
find the discords more or less predominant 
and the general effect more or less chaotic, as 
higher*or lower in the scale of civilization 
stand the performers. 

Every passion of a people is reflected in its 
music, and this with a minuteness almost 
incredible. Cruelty and bloodthirst are in- 
dicted by terrific discord and absolute dis- 
connectedness of theme or phrasing in the 
composition of the music of the savage races ; 
noise — discord, jar, clash, supplying in time 
of enforced idleness and peace the clash of 
weapons on the field of battle — the chief joy 
of savage musicians and their fellows. 

Among the civilized peoples the peculiari- 
ties of the performers are even more plainly 
discernible in the character of their composi- 
tions. The more hardy and energetic races 
are as dissimilar in their musical tastes and 
habits as they are in habits of diet or dress. 
It is due to this fact that we have in our 
music of these latter days so many different 
so-called "schools." And it is a corrollary 
of this proposition that the music of the same 
people will and does change as they advance 
in perfection in the arts and sciences. 

If the salient point in the character of a 
people is conviviality, their music exhibits a 
warmth and lightness that at once cheers and 



inspires — invigorates, and makes the auditor 
feel like "patting time," if he be ingenuous 
enough to discover his real feelings to those 
around him ; and certainly to a marked degree 
helps dispel gloomy thoughts and brush away 
cobwebs and chase away blue devils from a 
weary and desponding brain. 

Should the predominant trait of a people 
be that thoughtfulness of demeanor and 
intellectual cast of mind that benefits men for 
deeds of patriotism and grandeur, of heroism 
and valor, we find their music of the order 
which inspires men to the commission of brave 
deeds, and that cheers on the shrinking soul 
to the culmination of great actions, once 
undertaken. It rises to a grand climax — 
a heroic crescendo — that wafts the soul to the 
highest plane of daring and leaves the hero 
clasped in the arms of immortality. 

Likewise, the history of political and social 
changes is written in the national music of a 
people. In regard to the correctness of this 
proposition, if we will examine the music of 
the various nations prior and subsequent to 
some crucial era of their political existence, 
we will find the character of the music more 
or less transmuted, in accordance with the 
greater or less completeness of the political 
revolution or social changes which mark the 
turning points in their national existence. 

Take for example the character of the 
French music and of the inseparable kindred 
art, poetry, before and after the Revolution. 
The old-time harsh, frivolous cynicism of the 
prerevolutionary music and poetry has been 
all washed away in the baptism of the blood 
of the citizens of France, and the transition 
stage was marked by the wildest excursion 
into the realm of insurrection and lawless 
abandon that the muse of harmony has ever 
taken — all concreted in that most insur- 
rectionary of compositions that mortal ear has 
ever heard — the Marseillaise, the air that 
Lord Macaulay declared was enough almost 
to cause the long -dead knights of France to 
spring from their tombs ready girded for war 
and ready to march, in obedience to its 
behests, to victory or death. 

In the German hymn we mark the stately 
march of the Allemani from savagery to the 
pinnacle of greatness they now occupy in the 
councils of the nations, and see how faithfully 
this is all depicted — and the grand crescendo 
of sound but echoes the stern resolve of the 
people to hold the van of civilization, peace- 
fully if they can, but by blood and iron if 
they must. 



Then turn to the soft, dreamy music of the 
south of Europe. Mark the perfection of 
detail and technique is their compositions. 
Read the story they tell, for it is an axiom 
that, were small things are taken so great care 
of, greater matters must give way to them and 
thus be neglected if not entirely unheeded. 

Lastly, look upon our own national develop- 
ment in this direction. Mark the mixed 
character of our melodies. We have borrowed 
the music as well as the population of all the 
earth and have adopted and acclimated it all. 



MUSIC DEALERS AT WORLD'S FAIR. 

THE Louisiana Purchase Exposition 
has taken a special interest in the 
movement to have the music 
dealers of the United States to 
come together on a certain date at 
St. Louis and have officially designated 
Wednesday, August 17, 1904, as "Music 
Dealers' Day." They have placed Tolbert 
R. Ingram, of the Ingrain Music Co., Den- 
ver, Col. , in charge of the program for that 
date and preparations are now under way for 
making that occasion one of more than ordin - 
ary interest. 

Already the dealers, their employes, mu- 
sicians and members of the profession gener- 
ally have become interested in " Music Deal- 
ers' Day ' ' and from all sections of the country 
have come announcements of prominent people 
who will attend. There is no formal organi- 
zation in existence among the retail music 
dealers, as far as it concerns the sheet music 
departments, such as exists in other depart- 
ments of the profession and for that reason 
they have never met and become acquainted 
as have the members of these various organi- 
zations. The proposed gathering next August 
has been favorably recommended as a good 
opportunity for these dealers to reap the 
benefits which come from meeting in a social 
way of the people engaged in the same line 
of business. 

"Music Dealers' Day" is not intended 
solely for the representatives of the sheet 
music departments, but it has been well sug- 
gested that this occasion be taken advantage 
of by all people connected with the publish- 
ing, selling and introducing of sheet music, 
including band and orchestra leaders and 
singers. Quite a number of musicians have 
signfied their intentions of being present and 
have volunteered their services for the 
program. Among these may be named one 
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of the most prominent band leaders in the 
country, who has placed his band at disposal 
for that day. Most all of the larger jobbing 
and publishing houses have decided to send 
representatives. The object to be sought is 
to bring together the representatives from all 
branches of music business. 

An especially interesting program is being 
prepared which will be published early in 
June and the exposition officials have volun- 
teered their assistance in making it one of the 
best from a musical standpoint presented at 
the Fair. 

Information regarding hotel rates, railroad 
fares, etc., can be had by addressing Mr. 

Ingram. 

♦ 

Berlin is frequently afflicted with as many 
as forty, fifty or even more concerts in one 

Many a woman is so exquisitely 
/ organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by physical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can afford to pay, is 



week. There are three concert bureaus in 
the city. One of these has on its books 490 
musicians, including 103 pianists, 86 violin- 
ists, 85 sopranos, 16 altos, 53 tenors, 66 bari- 
tones and basses, etc. Eighteen employes are 
needed to take care of all these "artists." 



Subrcribe for Kunkel's Musical Review. 



Do you want a most acceptable and useful pres- 
ent ? Namendorfs have it at their elegant store, 519 
Locust street. You will find the choicest line of 
Umbrellas, Parasols and Canes in the West. Namen- 
dorfs make them, and their prices are right. 



Try Cook's Extra Dry Imperial Champagne. There 
is no foreign wine that has its boquet or any that is 
as pure. Forty years in the market and not an 
adulteration. " Strictly pure" is the motto. Cook's 
Extra Dry Imperial Champagne. 







P. S. — Mail Orders are answered the same day 
as received, and special attention is given to 
accurately filling them. 
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HIGH CLASS OPTICAL, WORK 

of every description. 

glasses carefully fitted to the eyes. 

Kodaks, .. Stereopticons, .. motion pictures, 

Machines, etc. 

Erker Bros. Optical Co. 

608 OLIVE ST., - ST. LOUIS. 

"A Business Education and the place to get it." 

JONES' 

Commercial College, Shorthand and 
Telegraph School, 

309 NORTH BROADWAY, 

ST. LOUIS, MO. 

It quaifies students for all business pursuits and 

supplies business houses, banks, railroad and 

telegraph offices and professional men with 

reliable bookkeepei's, stenographers, 

telegraph operators ' and clerks. 

Positions secured for graduates, 

J. 6. BOHMER, 

President, 



mation addi'ess, 



SIXTH, OLIVE AND LOCUST. 




Just Issued. 

COTTON PICKERS. 

The Rag -Time of Rag -Time. 

...BY... 

LeROY HARTT. 

Since it has been published it has been heard in 63 concerts. The audiences 

go wild with delight over it. 

Price, 75 cents 



"TEDDY" 

March. 



CHARLES KUNKEL. 

The finest and most effective March written by this popular author. It is 
destined to become more popular than his famous "Alpine Storm." 

Price $1.00 



TWO FAMOUS 



RELIGIOUS MEDITATIONS 



PUBLISHED BY 



KUNKEL BROTHERS. 



The Last Hope. 

By Louis Mokeau Gottschalk. 
Retail Price, $1.00 

Trust in God. 

(Answer to the Last Hope.) By Claude Melnotte 
Retail Price, 75 cents 
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AKING THE ORCHESTRA 
PLAIN. 



'Beethoven, striving to make 
the symphony a vehicle for 
emotional expression, was compelled to busy 
himself with changes in the form, and he gave 
no special study to instrumental effects. He 
used such new ones as readily suggested 
themselves to him, but they were nothing 
more than elaborations of the old conventions. 
However, the seed sown by Beethoven 
speedily bloomed in the growth of the new 
romantic school. The principal tenet of this 
school says W. J. Henderson in Atlantic 
Monthly, was that music must express 
emotions, and that the form must develop 
entirely from the emotional purpose and plan 
of the work. Two distinguished explorers of 
this style devoted their highest efforts to the 
production of orchestral composition. 

' ' L,iszt endeavored to tell stories in music 
by erasing the dividing -line between move- 
ments and writing his work all in one piece. 
He retained the two contrasting themes of the 
old symphonists, but he asked his hearers to 
affix a meaning to each of them. Then he 
proceeded to handle them in much the same 
way as the symphonists did, working them 
out and varying them with much skill, though 
always with a view to suggesting the develop- 
ment of the incidents of his story. To such a 
purpose the resources of orchestral color lent 
mighty aid, and Iyiszt was not slow to per- 
ceive this. He began to draw away from the 
conventions of the symphonists, and to seek 
for new and striking instrumental combina- 
tions. Nevertheless, in his compositions for 
orchestra Liszt was the debtor of two much 
more remarkable men than himself, namely, 
Wagner and Berlioz. From the former he got 
the idea of the use of themes with definite 
meaning attached to them. From the latter 
he obtained the suggestion of the employment 
of the orchestra to tell stories, and much infor- 
mation as to its technics. Berlioz, however, 
continued the use of separate movements, and 
his attempts to use definite^ representative 
themes were few and uncertain. He preceded 
Wagner, nevertheless, in the revelation of the 
resources of the orchestra, and he antedated 
Iyiszt in the use of the orchestra for romantic 
composition. 

' ' Later imitators of Berlioz and Liszt failed 
to perceive anything except the vast color 
scheme of their orchestration. Borrowing a 
few of the conventional figures of the older 
writers, such as Haydn's sea waves and 
Beethoven's thunderstorms, they asked us to 
see things throngh a kaleidoscope of instru- 
mental color. They forgot that we could not 
understand them when they made no logical 
appeal to our intelligence. 

"Richard Strauss, standing upon the 
vantage ground made for him by Berloiz, 
Liszt and Wagner, has tried to combine all 
the best elements of their work. His 'tone- 
poems' — 'Don Juan,' "Till Eulenspiegel's 
Merry Pranks,' 'Thus Spake Zarathrustra,' 
and 'A Hero's Life' — seek to make the 



orchestra tell stories, but they do not ignore 
the foundamental principles of musical form 
which constituted the ground plan of the old 
symphony. Furthermore: 

Strauss has utilized themes with definite 
meaning attached to them, as Wagner did, 
without confining himself to two, as the older 
writers did and as Liszt did in most of his 
works. He has returned in his later compo- 
sitions to the fashion of clearly separated 
movements, while he has made them pass 
before the hearer without pauses between any 
two of them. He has developed his themes 
according to the principles laid down by the 
symphonic masters, and has striven to inforce 
their meaning with all the effects of orchestral 
color. And withal he has endeavored to 
compose only music with a purpose, never 
music for its own sake. In short, Strauss has 
shown that the principles of musical form 
which the earlier writers painfully evolved out 
of their attempts to produce nothing beyond 
musical beauty, not only can be, but must be, 
utilized by the composer who cares nothing 
whatever about musical beauty, and who aims 
only at making music a means of expression. 

This I believe to be Strauss 's greatest and 
most significant achievement. It is the legacy 
which he will leave to his successors, and 
which will influence the progress of musical 
development. ' ' 
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LEARN PIANO TUNING 



HERE'S A RICH FIELD. 

$5.00 TO $10.00 A DAY AND YOUR OWN 
EMPLOYER. 

This old and degnified profession is positively 
being successfully taught by mail by a new, scientific 
method. We are ready to make you a skillful piano 
tuner able to earn an independent income. After 
you have graduated and received your diploma we 
help you start in business. 

We are the inventors and control theTUNE-A- 
PHONE, the scientific invention that teaches you in 
your own home. The course is thorough and easy 
to understand, with personal attention from Prof. 
Bryant to each student. If you will write us today 
Ave will send you full particulars. Here is a re;il 
opportunity. 

Don't be out of a job and looking for some one to 
hire you. BE INDEPENDENT. 

N1LES BRYANT SCHOOL OF PIANO TUNING, 

1 1 1 Music Hall, BATTLE CREEK, MICH. 



JUST PUBLISHED 

Kunkel's Royal Piano Method. 

If you -want the modern, up-to-date piano method, that has so successfully 
produced the great artists of the world, such as Liszt, Tausig, Thalberg, Rubin- 
stein, Paderewski, Rosenthal, Gottschalk, etc., you will find it in Kunkel's* 
Royal Piano Method. 

If you want a work that leaves nothing unsaid on all vital questions that 
naturally come up in the course of teaching— if you want a work through 
which you can give your pupils a masterly and artistic training, from the very 
beginning up to the high grade, so that they will be a credit to you and to 
themselves— get " Kunkel's Royal Piano Method." 

In short, if you want an ideal and most comprehensive instructor — the 
result of fifty years experience in teaching— get Kunkel's Royal Piano Method. 

To enumerate all the valuable features of Kunkel's Royal Piano Method 
would necessitate about a 12 -page circular. A few that -will be a revelation 
to the teacher are the Grace Notes; the Mordent and Turn; the Trill; Repeated 
Notes; Mixed Positions; Explanation of Notes in Groups; Two Notes against Three 
Notes; Signature and Tonality; the Artistic Use of the Pedal; the Wrist Attack, etc* 

The work is, besides, profusely embellished by representations of the 
famous paintings of the great masters; it contains Biographical Sketches of 
all the musicians from the 16th century to the present day, with magnificent 
Pen Portraits of them, superior to the finest steel engravings ; and hundreds of 
original Friezes, illustrative of musical art, which place the pupil at once in a 
musical atmosphere destined to arouse enthusiasm and ambition and produce 
good results. It is the "multum in parvo," inasmuch as it offers more than 
could be purchased in a dozen other works devoted to musical literature and 
art that would cost at least from Fifty to One Hundred Dollars. In short, when 
it is stated that Fourteen Thousand Dollars have been expended on the plates 
alone of "Kunkel's Royal Piano Method," it will be readily understood that 
no expense has been spared to have it meet, in every respeot, the high aims 
of its author. 

Send for a Copy at once. 

RETAIL PRICE, $3.50 
Special Rates to Teachers on application. 

KUNKEL BROTHERS, Publishers, - ST. LOUIS, MO. 
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DREAM OF LOVE 



POCO allegro, COn affeto. J _ 152. (somewhat animated, with affection.) 
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OF 





In answer to the many enquiries for a graded course of studies and pieces, Mr. Charles Kunkel pre- 
sents the following gmded course of classic studies and modern pieces. This course is used in Paris and 
Leipsig conservatories, and is published by Kunkel Bros., who are the sole publishers of the magnificent 
editions edited by Hans von Buelow, Franz Liszt, Carl Klindworth, Julia Rive-King, Adolph Henselt, Carl 
Tausig and Carl Sidus. 

These studies and pieces will impart the necessary variety of style and character, and are incom- 
parable for the development of modern technic. The pieces, while developing the player, are a delightful 
relaxation, and magnificent for the parlor, etc. The well-known classical pieces are purposely omitted, 
as they will naturally form a part of every course. 



EXPLANATION OF GRADES.— Tho following studies and pieces are graded, according to mechanical difficulty, into seven grades, 
music; fig. 2 easy; fig. 3 moderately easy; fig. 4 moderately difficult; fig. 5 rather difficult; fig. 6 more difficult; fig. 7 very difficult. 



Figure 1 denotes very easy 



Grade 1. 

Studies and Pieces . 

Studios. — Beven. delightful little studies in one 

book[R.E.] Behr-Sidus 75 

Pieces. — Merry Sleighride Sidu~ 35 

Katie's Favorite Schottische Sidus 35 

Papa's Waltz Sidus 35 

GRADE 1 TO VA. 

Studies and Pieces. 

StndieB. — Op. 500, twelve characteristic studies 

in one book [r. e.j Sidus 1 25 

Pieces.— Joys of Spring— Waltz Sidus 35 

Lilian Polka Sidus 35 

The Promenade — Rondo Sidus 35 

GRADE VA TO 2. 

STUDIES AND PIECES. 
Studies . — Op. 501, twelve characteristic studies 

in one book [r. e.] Sidus 1 25 

Op. 84, sixty melodious studies in three books, 

each 1.00 [r. e.] Loeschhorn 3 00 

Pieces.— Bright Eyes — Rondo Sidus 35 

My Barling (Yorke) Sidus 35 

Child' s Prattle— Rondo SUhis 35 

Bohemian Girl (Fantasia — Balfe) Sidus 3S 

II Trovatore (Fantasia — "Verdi ) Sidus 35 

Menuet, Op. 14, No. 1 (edition for the young 
pianist) [r. e.] ' Paderewski 36 

GRADE 2. 

STUDIES AND PIECES. 

Studies. — Op. 37, twenty-four characteristic 

studies in two books , each $1 [r. e. ] 

Lemoine- Sidus 2 00 

Twelve Preludes and Rondos in one book 

[r. e.] • Bertini- Sidus 2 00 

Op. 101, Album Leavos for the Young, [b. b.] 
Ourlitt- Sidus 1 50 

Leaves and Flowers, twenty-four picturesque 

studies in one book [r. e.] Ascher- Buelow 2 00 

Pieces.— Ideals Waltz Beckmann 35 

Messageof tho Rose Conrath 35 

Minnehaha Polka Lara 35 

Fra Diavolo Fantasia ( Auber) Sidus 35 

Faust Fantasia ( Gounod ) Sidus 35 

Martha Fantasi a ( Flotow ) Sidus 35 

Spring Waltz [r. e.] Chopin 35 

Summer Waltz [r. e.] Chopin 35 

Ada's Favorite Rondo Sidus 35 

My Regiment— March Anschuetz 35 

Sweet Remembrance Mettke 40 

Little Mischief Anschuetz 50 

GRADE 3. 



STUDIES AND PIECES. 



Kunkel' a Piano Pedal Method, Indispensa- 
ble to artistic piano playing 3 00 

Studies. — Op. 8, twenty characteristic studies 

' in one book [r. e.] Doering- Buelow 2 00 

Twelve chromatic studies in one book [r. e. ] . 

Armstrong 1 50 

Twelve Selected Preludes in one book [r. e. ] . 

Bach-Tausig 1 50 

Op. 47, twenty-five Etudes in rhythm and ex- 
pression, in two books, each 1.50 [R. e.].... 

.... Heller- Buelow 3 00 

Op. 66, thirty-three studies In three books, 
•ach 1.25 [r. E.J ...Loeschhom 3 75 



Grade 3. — continued 

Piece s.— Happy Birdlings — Rondo Sidus 35 

Plantation Dance Carlin 50 

Whisperings of Love Godard 50 

Bohemian Girl Fantasia (Balfe) Paul 60 

II Trovatore Fantasia (Verdi) Paul 60 

Norma Fantasia (Bellini) Paul 60 

Echoes of the Woods Paul 50 

Polo (Galop) Dinkgreve 60 

Our Boys (Fanfare Militaire) Anschuetz 60 

Huzza , Hurrah — Galop Wollenhaupl 80 

La Jota — Spanish Dance Armstrong 35 

Piscatorial Pleasures — Waltz Benbow 75 

Angelic Chimes — Reverie Voellmecke 50 

Careless Elegance — Quickstep... Schleiffarlh 60 

MiReina (My Queen) Retter 60 

McKen dree Boys March Pesold 50 

Grade 4. 

Studies and Pieces. 

Kunkel 's Piano Pedal Method, indispensa- 
ble to artistic piano playing 3 00 

Studies. — Op. 2, ten characteristic studies for 
the cultivation of trills, in ono book [r. e.] 
Krause- Buelow 2 00 

Op. 45, twenty-five melodious studies, intro- 
ductory to The art of phrasing, In two books, 
each 2.00 [r. e.] Heller -Buelow 4 00 

Op. 46, thirty progressive Etudes, in two 

books, each 1.60 [r. e.] Heller- Buelow 3 20 

Etudes de Velocite, cp. 2?9, in two books, 

each 1.50 Czerny- Buelow 3 00 

Pieces. — II Trovatore (Fantasia — Verdi) Paul 60 

Queen of the Ball — Menuet McLauthlin 75 

Humor eske in E minor , op . 9 Kroeger 35 

Humoreske in E major (Cradle Song) op. 9 

Kroeger 35 

Eolian Whispers -Mazurka Auchesler 75 

Fairies' Musings Wollenhaupt 75 

Pit-a-Pat— Caprice Thalberg 75 

Menuet Moderne i Conrath 75 

William Tell (Fantasia— Rossini) Paul 60 

La Gazelle Ernst 75 

Heather Bells Polka Kunkel 75 

Trembling Leaves Godard 75 

William Tell Fantasia (Rossini) Paul 60 

Marche des Adelphiennes Coley 75 

On Blooming Meadows— Waltz Hive-King 1 00 

Revell d'Amour.La (Love's Awakening)— 

Waltz Moszkowski 1 00 

Suite Norse, No. 1 Grieg 60 

Suite Norse, No. 2 Grieg 75 

Sunbeams on the Water Epstein 75 

Spinnorlied (Spinning Song) Hollaender 60 

Mozelle La Valse Brilliante Hgenfrilz 75 

Serenade, op. 23 Kroeger 60 

Airde Ballet Conrath 60 

Alpine Storm (A Summer Idyl) Kunkel 1 00 

Butterfly Galop Melnotle 75 

Chant Bohemian , op . 292 Mayer 60 

Bubbling Spring— Caprice Rive- King 1 00 

Of the Pretty Shepherdess who became a 

Princess Sternberg 60 

Aurora Waltz „ Moszkowski 1 00 

GRADE 5 . 

Studies and Pieces . 

Kunkel' s Piano Pedal Method, indispensa- 
ble to artistic piano playing. ... . 3 00 



Grade 5. — continued. 

■Studies. — Twelve studies in the higher art of 

piano playing, in two books, each 2.00 

[r. e.] Liszt-Buelow 4 00 

Op. 16, The art of phrasing, twelve character- 
istic studies, in one book[R. is,]/Ieller-Buelow 2 00 

Eight selected Preludes and Fugues, in one 
book [r. e.] Bach-Tausig 2 00 

Sixty studies , in four books , eae h 1 . 50 

Cramer- Buelow 6 00 

Pieces. — Polonaise in C sharp minor Epstein 1 00 

Germans' Triumphal March Kunkel 1 00 

Du bist wie eine Blume (Thou'rt like unto a 
Flower) Rubinstein- Raff 1 00 

Trust in God— Religious Meditation Melnolte 75 

Nearer, My God, to Thee (Concert Para- 
phrase) Rive-King 1 00 

Home, Sweet Home(Concert Para).. Rive-King 1 00 
Old Folks at Home(Concert Variation). Kunkel 1 00 

Sprite of the Wind — Caprice.. Paul 1 25 

Valse Caprice Strelezki 1 50 

Satellite — Polka de Concert... Alden 1 00 

Mondscheinfahrt (Rowing by Moonlight), op. 

139 , Bendel 75 

Deux Caprices des Concerts, sur themes Ne- 

gres, each 1.00 Boone 2 00 

Will-o'-the-Wisp — Caprice .Chopin 75 

Mazeppa— Caprice de Concert Conrath 75 

Sduvenier de Milan — Tarantella Doehler 60 

Moonlight at Green Lake Goldbeck 1 00 

Dreaming by the Brook,., Goldbeck 1 00 



GRADE 6. 



Studies and pieces. 



Studies. — Gradus ad Parnassum (The Road to 
Perfection), thirty-one selected studies, in 

two books, each 2.00 [r.e.] 

Clemenli- Tausig and Hans Schmidt 4 00 

Op. 70, twelve characteristic studies, in two 

books, each 2.00[r. e.] Moscheles- Henselt 4 00 

Pieces. — Elfonreigen (Dance of the Elves), op. 

17 Kroeger 1 00 

Widmung (Dedication) Liszt- Schumann 75 

Come to the Dance (Tarantella) . . .Moszkowski 75 

Polonaise , op. 9 Paderewski 60 

Festal Polonaise Preyer 75 

Ballade et Polonaise de Concert, op. 38, 

Vieuxtemps in freier Uebertragung fuer 

Klavier Rive-King 1 &._ 

Gems of Scotland— Caprice de Concert 

..Rive-King 1 50 

Wiener Bonbons — Waltz with Arabesque for 

Concert use (Strauss) , . , , Rive*King 1 50 

GRADE 7 . 

STUDIES AND PIECES. 
Studies. — Op. 10 and 2^, twelve Concert Etudes, 

in two books, each 1.60 [r. e.]. Chopin 3 28 

Pieces. — La ci Darem la Mano , op. 2 

Chopin — Rive-King 2 00 

Ungarische Fantasie, als Concortstueck 
fuer piano allein bearbeitet Liszt 2 00 

Prelude and Fugue (Haberbier-Guilmant) . . . 
Rive-King 1 Of 

Rhapsodie Hongroise, No. 2 (Rive-King Edi- 
tion) Liszt 1 50 

Tales from Vienna Woods— Waltz (Strauss) 
grand Paraphrase de Concert Rive-King 1 50 

Concerto m B minor (as played by Paderew- 
ski, Rubinstein and others) Conrath 5 00 

Tannhauser March (Rive-Kiag Edition), 

(S« as. 3 Waimer~Lisst I 5? 



PROFESSIONAL CARDS. 



JUST PUBLISHED 



Minnehaha. 



PIANO SOLO. 




MISCELLANEOUS. 



LE ROY HARTT. 

One of the most fascinating compositions ever 
written, abounding in beautiful effects. No more 
grateful number can be selected for parlor, 
exhibition or concert. We consider it the gem of 
our catalogue. Whoever has read Longfellow's 
"Hiawatha" wooing will find it repi*esented in 
this composition. 

Price, $1.25 



SONG. 



In the Springtime 
Bessie Dear. 

"WORDS BY 

HIRAM W. HAYES. 

MUSIC BY 

LE ROY HARTT. 

This is a most captivating Song and has been 
sung with great success on several Vaudeville 
Circuits Do not fail to order this song. 

Price, 60 cents. 

KUNKEL BROTHERS, 

PUBLISHERS, 
28TH AND OLIVE STREETS, ST. LOUIS. 



MISCELLANEOUS. 



WHY BE WITHOUT 
A METRONOME? 

WHEN YOU CAN GET 

Kunkel's 
Pocket 
Metronome 

THE BEST EVER MADE, 
FOB 50 CENTS. 

KUNKEL BROTHERS, 

28th and Olive Streets, ST. LOUIS. 



DON'T BUY 

An Out -of -Date Writing Machine 
On a Worn -Out Reputation. 



...THE... 



STANDARD VISIBLE 




Oliver Writer 

DOES THE MOST OF THE BEST 
WORK THE EASIEST. 

The Oliver Typewriter Company, 

CENTURY BUILDING, 

315 N. 9th Street, ST. LOUIS. 



Thirty Years 

MUSICAL LIFE 

in London. 

By HERMANN KLEIN. 

Mr. Hermann Klein was a musical critic in London for over 
thirty years, during which time he came to know more or less 
intimately all the prominent people in the musical world. The 
book is illustrated from over one hundred photographs, and is 
full of interesting anecdotes of Patti, the De Reszkes, Wagner 
and others. 

8vo, 483 pp, $2.40 net (postage 19 Cents). 



THEODORE LESCHETIZKY. 

By COUNTESS ANGELE POTOCKA. 

This is a rarely entertaining volume, containing the life-story 
of the greatest living piano teacher as told by himself to his 
sister-in-law, the Countess Potocka, and by her set down. It is 
richly illustrated, and the narrative introduces many prominent 
people. 

Tall I2HI0-, 307 pp., $2.00 net (postage 14 Cents). 



The Century Co., Union Square, New York. 



PIANO, ETC. 



/CHARLES GALLOWAY, 
^ CONCERT ORGANIST. 

ORGAN, PIANO AND THEORY. 

Address, Kunkel Bros. 



TTUINEST R. KROEGER, 






PIANIST AND ORGANIST, 



(Harmony, Composition, Counterpoint and Instrumentation,) 

Address 3631 Olive St. 



MISCELLANEOUS. 



PAPER IN THIS REVIKW FURNISHED BY 
GARNETT & ALLEN PAPER CO., 

PAPER MANUFACTURER AND DEALER, 
Music and Publication Paper a Specialty. ST. LOUIS. 



DR. ADAM FLICKINGER, 
DENTIST, 



Removed his office from 707 Pine Street to 1113 Pine Street. 



CHAS. A. DRACH 

ELECTROTYPE CO. 

ELECTROTYPERS # 

# STEREOTYPERS, 

Cor. Fourth and Pine Streets, 

(Old Globe-Democrat Building) 

jstt. louis, - - :mo. 



p EO. E. OWENS, 217 & 219 Olive Street. 
^* Catalogue and Commercial Printing 

Machine Type Setting. 

With Perrin & Smith Printing Co. 



T^RANK HILLIG, 

-*- BOOK BINDERY, 

Music Binding a Specialty. 

506 Olive Street, Room 514, ST. LOUIS, MO. 



BERTINI'S 
Twelve 



Preludes and 
Rondos. 



EDITED BY CARL SIDUS. 



Complete in 1 Book, $2.00. 



Published in Kunkel's Royal Edition. 



This is a set of most instructive studies of the 2nd 
and 3rd grades. They offer excellent variety of 
technical work and are indispensable to the musical 
education of every pupil. 

To be had at all music stores and of the publish- 
ers, 

KUNKEL BROTHERS, 

28th and Olive Streets, ST. LOUIS- 
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MEW 

THROUGH SIXEPfNG 

CAR 53 CiT 



BETWEEN 



AND 

ufg of Mexico- 

VIA 

r:onBoiwra| 

ROUTE 

.- LAREDO GATEWAY' 

KATTONAURAfLROAD 
MEXJGO 

FOR DESCRtPTfVE PAMPHLET AND 
FURTHER INFORMATION ADDRESS 



C.B.GUASSEK,P.&T.Agt.,St.Louls,Mo. 



M.C.ToWNSEND.CtNL PAS&'R AMD TKT. AOT, 
ST.LQUIS. 




The rosy freshness 

and a velvety softness of the skin is invaria- 
bly attained by those who use Pozzom's 
Complexion Powder. 



50 YEARS' 
EXPERIENCE 




Trade Marks 
Designs 
Copyrights &c. 

Anyone sending a sketch and description may 
quickly ascertain our opinion free whether an 
invention is probably patentable. Communica- 
tions strictly confidential. HANDBOOK on Patents 
sent free. Oldest agency for securing patents. 

Patents taken through Munn & Co. receive 
special notice, without c harg e, in the 

Scientific American. 

A handsomely illustrated weekly. Largest cir- 
culation of any scientific journal. Terms, $3 a 
year : four months, $1. Sold by all newsdealers. 

MUNN £ Co. 361Bfoadwa >- New York 

Branch Office. 625 P St.. Washington. D. C. 



BIG FOUR 

TRAINS. 

NEW YORK AND BOSTON LIMITED. 

Leaves St. Louis 8:30 a.m. daily. 

THE KNICKERBOCKER SPECIAL. 

Leaves St. Louis 12:00 noon daily. 

CINCINNATI AND COLUMBUS EXPRESS. 

Loaves St Louis 8:25 p.m. daily. 

No. 46, NEW YORK AND BOSTON. 

Leaves St. Louis 11:30 p.m. daily. 

THROUGH SLEEPERS. 

THROUGH DINING CARS. 



ST. LOUIS 



TO 



CINCINNATI, 

COLUMBUS, O , 
INDIANAPOLIS, 
WASHINGTON, 

BUFFALO, 

NIAGARA FALLS, 

NEW YORK and BOSTON. 
TICKET OFFICE, 

Broadway and Chestnut Street. 
W. P. Deppe, Chief A. G. P. A , St. Louis. 




The most popular composition ever published and the greatest 
of all descriptive pieces. The gem of every programme. 

Solo, $1.00 Teachers' Price, including postage, 50c 
Duet, $1.50 "■ " " " 44c 



Just Published. 

PIANO SOLOS. 

Sonatina. Grade 3 to 4 

Masquerade Scenes. 

Two Movements in A major. 

(1) Aria — A vowel of Love (Liebeserklahrung.) 

(2) Scherzo — The Harlequin and the Maidens. 

Franz Schubert. 

The most graceful piano composition 

written by Schubert. 

$1.00 



LISZT'S 

Beautiful Improvisation of Mendelssohn's 

Spring- Song. 

Grade 3 to 4 $1.00 

The piano literature contains nothing more beauti- 
ful and effective than this improvisation. 



KUNKEL BROTHERS 

PUBLISHERS 

28th and Olive streets, ST. LOUIS. 





ILLUSTRATED FOLDER SENT FREE ON ARPLICATION 



i6 
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WORLD'S FAIR 
COMPARED. 
The full importance and 
magnitude of the Louisiana 
Purchase Exposition is only appreciated when 
comparisons are made with other great inter- 
national expositions. 

The World's Fair is twice as large as 
the Columbian Exposition at Chicago ten 
years ago. 

It is ten times as large as the Pan - American 
Exposition at Buffalo. 

It is almost as large as the Chicago, Buffalo, 
Paris and Omaha Expositions combined. 

The Columbian Exposition at Chicago more 
nearly approaches the World's Fair at St. 
Louis than any of the others of the past. 
Until the present undertaking assumed shape 
the Chicago Fair dwarfed all comparisons. 
Now in turn the Louisiana Purchase Ex- 
position outstrips what has heretofore been 
the world's greatest effort. 

The World's Fair site at 
St. Louis comprises 1,240 
acres. The total acreage of 
the four larger expositions 
in this country — Philadelphia, 
Chicago, Omaha and Buffalo — 
was 1,319 acres. At Chicago 
exposition grounds were con- 
tained in 633 acres, a fraction 
more than half the size of the 
grounds at St. Louis- In St. 
Louis the principal exhibit 
palaces cover an area of 131 
acres. In Chicago the exhibit 
buildings devoted to the 
same purposes covered an 
area of 82.2 acres. The 
Pan-American Exposition at 
Buffalo covered 300 acres, 
and the combined exhibit 
buildings were contained in an area of 15.1 
acres. The Tran- Mississippi Exposition at 
Omaha was built on a 150 -acre tract, and 
the exhibit buildings covered an area of 
9.3 acres. 

The builders of the 1904 Exposition at St. 
Louis have profited by experience gained in 
the construction of former expositions. Thus 
it has been possible to construct more 
buildings, with greater dimensions, of more 
approved design, at a less cost and in a 
quicker time that was done in Chicago. As 
an instance of the benefits derived by St. 
Louis from the Chicago experience may be 
cited the work of the draughtsmen. In Chicago 
70 architectural draughtsmen and 15 con- 
struction engineers were employed. In St. 
Louis a considerably greater work was done 
by 39 architectural draughtsmen and 5 con- 
struction engineers. 

The enormous proportions of the Louisiana 
Purchase Exposition may be in a measure 
appreciated when the official statement is given 
that 38,000 horse -power is required to drive 
the machinery. At Chicago 12,000 horse- 
power was all that was utilized. 



At Chicago the mines exhibits were all 
contained in a building that covered 5.6 acres. 
In St. Louis the Mines and Metallurgy Palace 
covers 9.1 acres. But this is but a beginning 
to the World's Fair exhibit. The outdoor 
display is possibly of keener interest than 
contained in the building. 

A natural ravine, 12 acres in extent, in the 
eastern portion of the Forest Park section is 
used for this. The ravine is converted into a 
mining gulch, that teems with life and in- 
dustry. A typical California mining camp of 
the early days will be reproduced from the 
original timbers of the cabin that was occupied 
by John W. Mackey, Bonanza King, when he 
was digging gold and laying the foundation 
for his colossal fortune. A placer mine will 
be in operation, and the gold will be washed 
from pay dirt that is to be shipped from the 
California gold fields. Coal deposits underlie 
the section of the grounds where the mining 
site is situated and shafts will be sunk and the 




black diamonds mined by the latest approved 
methods. Oil derricks will tower above the 
gulch and mining exhibits that would be im- 
practicable under the roofs of the Mines and 
Metallurgy Palace will be found here. 

In the Live Stock Department at Chicago 27 
acres were devoted to the live stock interests. 
At St Louis 37 acres are alloted. 

Viewed from a financial standpoint the 1904 
Exposition has even more decided advantages. 
At Chicago the total sum of $132,000 was 
paid in premiums. The cash prizes offered at 
St. Louis in the department reach the hand- 
some sum of $250,000, a greater sum than was 
given at all previous international expositions. 

In the Agriculture and Horticulture De- 
partments the exhibits at Chicago do not 
begin to compare with those of the exposition 
at St. Louis. At Chicago the Agriculture 
Building covered an area of 9.2 acres, less 
than half the size of the building devoted to 
that purpose in St. Louis. The Horticulture 
Building at Chicago was 5.7 acres. At St. 
Louis the Palace of Agriculture covers 23.4 
acres and the Palace of Horticulture is 7.1 
acres in the extent. In Chicago the Agricul- 



culture Building was in the southwest corner 
of the exposition grounds. The Horticulture 
Building was far away from it in the north- 
east section. In St. Louis there are 69 acres 
of ground adjoining the Palaces of Agriculture 
and Horticulture devoted to outdoor exhibits 
of surpassing interest. In Chicago the out- 
door planting was confined to the Wooded 
Island, and there a tract of approximately 10 
acres was used for outdoor agricultural 
exhibits. This was quite remote from the 
Agricultural Building and was across a wide 
lagoon from the Horticulture Building and 
difficult of access. In St. Louis the Agricul- 
ture and Horticulture Palaces are adjoining, 
on a large tract of land in the center of the 
western section of the exposition grounds. 
The decorative electric display at Chicago, 
considered marvelous ten years ago, will be 
overshadowed at the Exposition in St. Louis. 
In the decade intervening since the holding 
of the Columbian Exposition the growth and 
development of electricity has 
been full of surprising wonders 
and attainments, and all will 
be revealed in the universal 
electric display at St. Louis. 
For properly displaying the 
manufactured products of the 
world', the Louisiana Purchase 
Exposition has erected three 
exhibit palaces. One sufficed 
at Chicago. There the Manu - 
factures and Liberal Arts 
Buildings housed the exhibits 
of Liberal Arts, Education and 
Manufactures. In St. Louis 
the classification is such that 
the Manufactures, Varied In- 
dustries, Education and the 
Liberal Art Palaces were 
deemed necessary to a com- 
plete exposition. Official 
figures show that within the period from 1890 
to 1902 the value of mauufctured products 
has increased 50 per cent. The combined 
displays in the four buildings at St. Louis are 
much larger than those in the one building 
at Chicago. 

Visitors will find the amusement boulevard 
at the World's Fair at St. Louis of much 
easier access than it was at Chicago. There 
the midway Plaisance was a strip of ground 
approximately a mile long running northwest 
from the west side of the Exposition grounds. 
On entering the Midway from the Exposition 
proper, and traversing its entire length, the 
visitor at the end found himself a mile distant 
from the other buildings, and no mode of 
getting back other than walking. At St. Louis 
The Pike is a strip of ground 600 feet wide, 
one mile long, and stretches along the north- 
ern side of the main group of buildings. At 
all times visitors to The Pike are within a few 
rods of some of the large exhibit palaces. A 
further convenience is noted in the fact that 
the intramural railway skirts The Pike on its 
southern boundary its entire length. The 
World's Fair opens Saturday, April 30. 
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THE WORLD-RENOWNED 

Hallet & Davis Qo.'s 
SKST PIANOS 



HIGHEST EXCELLENCE 
IN EVERY RESPECT. 



WAREROOMS: 

I79 Tremont St., Bostoa, Mass. 239 Wabash Ave., Chicago, Ills. 
94 Fifth Avenue, New York. 359 Superior St., Cleveland, 0. 

BOSTON, MASS. Sixteenth Street, Denver, Col. 



MANUFACTURING AND 
HOME OFFICE: 



ST. LOUIS REPRESENTATIVES: 

KIESELHORST PIANO CO., 914 Olive Street. 



KRANICH & BACH 




STRICTLY HIGH GRADE INSTRUMENTS, 

UNDOUBTED DURABILITY. 



PERFECTION OF 

MATERIALS AND WORKMANSHIP. 

RES JS IT JUT. 

EXQUISITE TONE and ACTION. 

The Delight of Pianists. 



NEW IMPROVEMENTS. 
NEW PATENTS. NEW CASES. 



FACTORIES AND WAREROOMS: 

235 to 245 E. 23d St., New York. 




GEO. KILGEN & SON, 



MANUFACTURERS OF 



Church and Parlor Pipe Organs, 

Office and Factory, 3819 to 3827 Laclede Ave., 

ST. LOUIS, MO. 

Tunning and Repairing done at short notice. Drawings, Spec) 
fications and Prices furnished free on application. 



Teachers! 



Send for 

Kunkel Brothers 
New Catalogue of 
Musical Publications, 



JUST PUBLISHED 

IN KUNKEL'S ROYAL EDITION 

Koehler's Very First Studies, Op. I90. 

Revised by Carl Sidus. 

A new, revised, annotated and magnificent Edi- 
tion of these justly popular studies, with full ex- 
planatory text and easy and pleasing accompani- 
ments to be played by the teacher in the beginning, 
making this work one of the easiest and best piano 
instructors for the young beginner. 

PRICE, $1.50 




CELEBRATED STUDIES. 



Sidus, Carl. 

1-2 Op. 500. Sequel to Behr-Sidus, op. 575. 
Twelve Characteristic Studies, as follows: 
No. 1 — Joyful Promenade. No. 2 — The 
Little Soldiers. No. 3 — On the Alps. No. 
4— The Little Shepherd. No. 5— Invita- 
tion to the Dance. No. 6 — In the Mill* No. 
7- ^Eolian Harp. No. 8— The Little Gaz- 
elle. No. 9— Joys of Spring. No. 10— Sad 
News. No. 11— Happy Children. No. 12 
Dance Around the Christmas Tree, [k.e.] 1 25 

These studies are indeed a boon to teachers in want 
of a well arranged and progressive set of easy studies. 
They do not tire or lose interest by oft repeated playing. 



2 Op. 501. Sequel to op. 500. Twelve 
Characteristic Studies, as follows : No. 1 
Butterflies. No. 2 — Woodland Whispers. 
No. 3— The Merry Hunters. No. 4. The 
LostCbild. No. 5— Children at Play. No. 
6.— The Merry Miller. No. 7 — Listen the 
Guitar. No. 8 — Lily of the Valley. No. 
9 — Sliding Along. No. 10 — Mirth and 
Frolic. No. 11— Bold Resolution. No. 12 
—Light of Heart, [k. e.] 1 25 

Ptoese studies are as interesting as those of op. 500. 



Bertini, Henri. # 

Op. 29. Twenty-four Studies in two books. 

Grade 2 to 3. 
Book I., containing Nos. 1 to 12 [r. e.] 
Book II., containing Nos. 13 to 24 [r. e.] 

Op. 100. Twenty-five Studies in two 

books. Grade 2 to 3. 
Book L, containing Nos. 1 to 12 [r. e.] 
Book II., containing Nos. 13 to 25 [r. e.] 



100 
100 



100 
100 




No Musical 
Education 

Is Complete 
which does not 
include a Thorough 
Knowledge of 

The Knabe Piano. 

The Knabe's inimitable tone and touch have won the highest encom- 
iums from artists whose reputation is world wide. They voluntarily tes- 
tify that the assistance of the Knabe Piano is needed to bring out and 
emphasize music's highest possibilities. The Knabe is just as valuable 
to -the novice. It cultivates and develops the musical inclination, stim- 
ulating the player to seek the higher planes of musical achievement. 

WM. KNABE & CO. 

New York Baltimore. Washington. 

JESSE FRENCH PIANO & ORGAN GO. 

1114 Olive Street, ST. LOUIS, MO. 

Have You Seen this Valuable Work ? 

THE PIANO PEDAL, 

HOW TO USE IT CORRECTLY AND ARTISTICALLY, 
iwr irvvo books. 



CHARLES KUNKEL. 

This method fc to go hand-in-hand with all piano studies, from the very beginning. 




BOOK I., $3.00. 

A practical explanation of 
the acoustic principles in 
volved in the artistic use o 1 
the Piano Pedal, with copious 
examples and primary studies 
laying a foundation for the 
correct use of the Pedal, and 
correcting the more common 
mistakes made by the majority 
of players in the use thereof. 



KUNKEL BROS., 

28th and Olive Streets, ST. LOUIS. 




In Considering the 
Purchase of a 

Piano or 
Organ 

Do not overlook 
The.. 



'"pHIS name on a Piano or 
Organ means that you 
will get BETTER VALUE for 
the amount of money in- 
vested than can be given you 
by any other concern in the 
west. 



Pianos Rented, Tuned, Repaired or 
Moved at most Reasonable Rates 



THE... 

Angelus 

is ttiat wonderful de- 
vice by which anyone, 
without knowledge of 
music, can play the 
compositions of the 
great masters perfect- 
ly. Remember that 
the price of The 
ANGELUS to play the 
piano alone is $225. 
The Angelus, with 
Grand Orchestral 
Combination, $250. 
The latter is a pat- 
ented arrangement 
and produces most 
charming effects. 



Visitors to see and hear 

The Angelus always 

welcome. 



Thrf* PQTPV CC% 1116 0LlvE STREET 

1 IlC E*Z5 1 Cr 1 \*S\J 9 EDWARD M. READ, Manager. 




All the Major, Harmonic and Melodic Minor 
and Chromatic Scales, Chords, Five-Finger 
Exercises and Octave Studies, - Carl Sidus, 
op. 502 (r.e.) 



A superior edition of these ever necessary 
aids to finished execution. Nothing to equal 
them has ever been published in so concise a 
form. Very popular with teachers. 

»r #r 

Price, - $1.25 

«r «r 

KUNKEL BROTHERS 

PUBLISHERS 
28TH AND OLIVE STREETS, ST. LOUIS. 



